WAE

9601 Wiishire Boulevard
3rd Floar
Beverly Hills, CA 90210
usa
Phone +§ 310-B59-4477
email jiX@WMEentertainment.com

THE ROBERT CRAY BAND JHRRE R CRIY BN D N

ARTIST RIDER AND ADDENDA ATTACHED HERETO HEREBY MADE A PART OF THIS CONTRACT

Agreement made 19 May 2014 between THE ROBERT CRAY BAND, INC. {hercinaRer referred 10 as "PRODUCER”) fumnishing the services of THE
ROBERT CRAY BAND (hereinafter referred to a3 "ARTIST) and HUMBOLDT STATE UNIVERSIF Y/Roy Furshpan (hereinafler referred to as
“PURCHASER")

It is munsally sgreed between the partics as (ollows:

The PURCHASER hereby engages the PRODUCER to fusnish the services of ARTIST for the Engagement (a3 deseribed herein) upon all the terms and
conditions herein set forth, including, without limitalion, Addendum *A® (Additional Terms and Canditions), the Anist Rider, and any other
PRODUCER sddenda referenced herein (if any), all of which are arached bhereto and fully incorporated bierein by seference.

t. ENGAGEMENT YENUE(S);
VAN DUZER THEATRE
Scquaiz Ave
Arcua, CA 95521
USA

2. DATE(S}OF ENGAGEMENT:  Fri12 Dec2014
a. Number of Shows | Ti3a Ol "

b. Show Schedulefs) 63007 Doors

08 00 PM' THE ROBERT CRAY BAND, ( mm.)
1200 AM Curfew

3. BILLING (in all forms of sdvertbsing):
100% Headline Billing

4. COMPENSATION:
$15,000.80 USD (Fifteen Thousand U.S. Dollars) minimum GUARANTEE, plus bonus{es) as indicated below,
BONUS(ES)

$750.00 USD If the 1otal number of tickets satd 1 equal to or greater than 700
$750 00 USD- 11 the total number of tickets sald 1s cqual to or greater than 80D

REIMBURSEMENT(S}
$1,500 00 USD for Production due 12 Dec 2014 = ARTIST Supplied
DEPGSIY requirements and PAYMENT TERMS are further et forth below in Sectlon 18,

5. CRODUCTION AND CATERING:
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*PURCHASER 1o provide and pay fo¢ house sound, lights and moautar systems
*PURCHASER to provide and pay for catering per ARTIST nder requiurements,

*The $1,500 "production reimbursement” indicated repersents a 51,500 reimbursement to ARTIST for ARTIST provided backline, monitors,
moniter boasd end FOH board due an or before December 12, 2014, Tn ibe event that venue has unmovable and permanent produciion,
PURCHASER shall immedistcly nolify ARTIST and shall nonctheleas make best efTons 1o integrate the touning production imo the venue Al
tustomary and standerd cxpenses associated with all of the foregoing (i.e. stagehands and Joaders) shall be a show txpense,

Productlon Congect: Michael Moore
{707) B26-5685 {ofl)

6 TRANSPORTATION AND ACCOMMODATIONS:
8) Air transportation
b) Accommodations
c) Air freight and excess baggage:
d) Ground transportation
¢) Mcals and incidentals.
f) Other

Any changes to the sbove-mentioned errangements are subect (o the sale and exclusive prior written approval of PRODUCER

7. SPECIAL FROVISIONS:

*PURCHASER AGREES TO ALL PROVISIONS IN ADDENDUM B,

*PURCHASER to provide and pay for twenty-flve (25) top priced/best seat location comp tickets for ARTIST

* ARTIST 10 be ellowed full usage of ARTIST supplied "Banner/Backdsop® if necded,

*NO recording o7 filming of the performance without ARTIST Managemeni's written appriyval

*No sponsorsiup / signage shall be allowed on or near stage without writlen approval

“Purchaser shal) provide and pay for, as per ARTIST specifications and appraval, al no cost 1o ARTIST, any ead all rider requitements
*All meet & greets must be pre-spproved by ARTIST management prior to performance.

*For nll management approvals please contact Tim Aller @ Tim@AlerEntertninment com

*Fan Club imtemet pre-sales will be run by Music One Live for the above referenced date. Mutic One Live must be conlacted prior 10 golng on
sale and will need an alloiment of Prime Location seats subject to venue size, Please contact Avesy Riordan al Avery@musiconelive.com -
512-371-6924 or Hollye Day + Hollye@musiconelive com.

**FOR INTERNATIONAL & CANADIAN DATES®*® Purchaser agrees to provide all necessary permits, licenses, Work Visasand
autherizations from any govermment agencies, bureaus and departments (Federn!, state and local) and any end all immigmtion clearances if
engagement is lo lake plece outside the United Stiates. This is to include the cost of Broker's fees for equipment manifest and/or carmct cxpenses
Contast Tim Aller to detcrmine casts:

Wire Instrucuons
Bank

Please provide the Client Name, Date & Place of Pesrformance
*Please note that the wires DO NOT go 10 asycne's attention at the bank,
We receive a lerge amaunt of wires everyday and some of them do not include the client’s name which createa s problem (o epply the funds

OFFICIAL ADMAT, RADIO SPOT & T.V. SPOT
Tourdesign Crealive Services
Debra “Fergy™ Ferguson or Bill Kittle
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Fx (323)217-1199

Fﬁwmduii com

www lourdesign.com

Exelus) rmance
hsive Humboldt County perfo IN-HOUSE SOUND, LIGHTS & PRODUCTION
8. ARTIST RIDER: Y4 rrr-
PURCHASER shall provide and pay for all terms and conditions contawned in the ARTIST rider end shall fully camply with 2)l provisions

thereol
P gl
5. CUBRENCY AND EXCHANGE RATE: \ CATERING MUST STAY WITHIN THE BUDGETED AMOUNT

—_—
WILLIAM MORRIS ENDEAVOR

UNLIVERSITY CANNOT PAY DEPOSITS

wenyee iS5, 000 -n,. un.\r'rsﬁry Checkk -~!
W 20 i
F‘U - BALANES-of the monies shall be paid to and in the mame of PRODUCER by ssrificd-orsashr'yohrrturterdeowise-{asdesignated-by

LRONUCER), to be received by PRODUCER not laler than prior to the {irst show of the Engagement.

c. Eamed pcrccnu;es. mmau milotbomsu. xfupplmblc, welo bc pud o PRODUCER memm

mgmx_ np,{-{- l,.,_t,.vvsl Adj by uh.v-d'n'k, Checly ~fun

d. In the event the full price agreed upon to be paid by PURCHASER dozs not include percentages or overages, and the aclual gross box office

pts from the Engagement d the gross potential 2s stated herein, such amounts shall be paid in full to PRODUCER in cush (if required
by PRODUCER and to the extent permitted by law) or by cenified or cashier's check or bank wice (s designated by PRODUCER),
immediately following the last show of the Engagement.

ANY PERCENTAGE PAYMENTS MADE BY
UNIVERSITY CHECK MAILED FOLLOWING

ALL PAYMENTS BY UNIVERSITY CHECK . BUSINESS DAY,
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(1. SCALING AND TICKET PRICES;

CAP. TYPE PRICE COMPS XHLS SELLABLE  FACFEE PARNING CHAAMY TICFEE VIP SCNORY OTHER NET PAKKE  GRDSS POT

F6i 12 Dec 1:00PM 812 Rasorvad $4100 0 o it 34300 £30.340 00
m [] [] ”n $36,540,00
SCALING NOTES:
Tickets arz $10 for students ADJUSTED GROSS POTENTIAL: 536,540.00
Season discount of |0-30% will spply TAX:
NET POTENTIAL; $36,540.00
12. EXPENSES:
TYPE HAT AMOUNT % AMOUNT PER ROIGT MAX AMOUNT NOTES
Production ] $1,50000 ARTIST Supplied
Expense Totals: 51,500.00

PURCHASER understands that PRODUCER has refied on the above show expenses. PURCHASER pgrees to fumish PRODUCER, not later than selilement
of the Engagemeni(s) with a final statement of acoual expenacs, including certilied paid bills, receipls, sdvertising (ear sheets and venve contract. [f the final
lcun!apcumumllcuMweummdmwmﬂv:wMﬁmwwummdwdmnimmpa\:u\uaeofﬂlenu.\mllbcmduccdby
the difference bets the total exg previcusly submitted by PURCHASER and the towl actual expensas. Any increases o the above expenses are
subject to PRODUCER's appraval.

13. MERCHANDISING:

Venue selts; CD/DVD: 90.00% of proceeds to ARTIST.
Venue sells, T-Shina/Soft: B0.00% of proceeds o ARTIST.

14, VISAS AND WORK PERMITS:

15. TAXES:

Digitally signed by Tim Aller

DN: ¢cn=Tim Alier, 0, ou,
emait=Tim@AllerEntertainment.c
om, c=US

Date: 2014.07.03 12:53:26 -07'C0'
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ADDENDUM "A"

ADDITIONAL TERMS AND CONDITIONS
A.COMPENSATION

(1) Unless otherwise specified, all payments shalt bz made in full withawl any deductions whatsoever. (f not already indicaied on the face page of this
Ageement, PURCHASER will advise PRODUCER, or PRODUCER's agent, promptly upan request (it it no event later than the on-sale dute), of the nel
admissions prices for the entertainment presentlion snd shall further disclase any added charges and spplicable 1ax in conneclion therewith

(2) In the event the payment to PRODUCER shall be based in whale or in pan on receipls of the performance(s) hereunder, PURCHASER agrees to deliver to
PRODUCER a cestified sintemen of the groas receipts of each performance within two (2) hours following suzh performance PRODUCER shal) have the
right o have a representative present in the bax office atell tines and such represessiative shall have access to box office records of PURCHASER relating 1o
gruss receipty of U Engagement.

(3) In the event that the payment of PRODUCER's shace ol 3aid performance(s) reczipts is based in whole or in part upon expenses related to the
Engagement, PURCHASER shall verily by paid recsipts, cancelled check or similer documents all such expenses, or they shall not be included as an expensc of
the Engagement.

(4} in the cvent the payment to PRODUCER does rot include & percentage payment, if the sctual gross box office receipta from the Engagement exceed the
pross polcniial as stated on the fice of this Agreement of 03 otherwise agread in writing berween the pantics, such excess shall be immediatcly poid i full 10
PRODUCER in cash,

0. TICKETS

(1) PURCHASER shall not announce, advestise, promole o seil tickets to the Engagement until authorization in writing has been received from PRODUCER
(2) ALL TICKETS MUST IE NUMBERED, NO TICKETS SHALL BE PRICED AT MORE THAN THE AGREED UPON PRICE CXCLUSIVE OF
VALUE ADDED TAX OR OTHER SALES-BASED TAX WITHOUT PRODUCER'S PRIOR APPROVAL

{3) INvickez price scaling shall be varicd in any respect, the percentage of compensation payable o PRODUCER shall be based upon whichever of the
following is more favorable to PRODUCER: (i) the tickel price scaling set futth on the face page of this Agreement or as olherwise agreed in wniting by the
partics, of (i1) the actual tickel price scaling in cffect for the Engagemaent.

(4) The PRODUCER's representative shall have the right to inspect ticket racks and &l box office and other records with respeet to such-receipls, including,
but not limited to, unseld tickets, printed but unsold ticks1s (so-called “desdwond™) and stubs of tickets sold, for the purpase of verifying the statements.
PRODUCER's representative will upon request be admitted to the box office at all times dwring the sale of Uckets for the Engagement hescunder

(5) There shall be no dynamic ticket pricing undess rmsteally agreed upan by PRODUCER and PURCIIASER in writing. In the event the parties sgree to
participate in dynamie ticket peicing all terma thereal shall be subject to mutual written spproval including, without limitation, all ticket prices and adjustments
thereto, sesling, gross box office potential and addiugnal ticketing charges (if any), All elements thereof, including, without limication, all ticket
pricing/scaling/adjustments, ticketing charges (if any} end final gross revenue must be Lansparent and presented at seitlement in writing to PRODUCER (o
cvidence compliance with the foregoing.

{6) PURCHASER agsees that any inclusion of ARTIST's performance hereunder in a subscription or other type of serics is subject to the prior written
cansent of PRODUCER,

(7) PURCHASER shall not commit ARTIST to any interviews, promotional sppeartnces, tacet & greets, or otherwise without PRODUCER's privr, writlen
consent, which shall ke given or withheld in PRODUCER's sole discretion

C. FACILITIES

(1) PURCHASER agrees 1 fumish at is sale cost and expense on the date(s), time(s) and plece(s) of the performance(s} ail that is necessary for the proper
und lawiul presentation of the Engagement, including, without limitation, a surtable venue, well-heated, ventitaed, highted, clean and in good order, siage
curtains, properly tuned grand piano or pianas and all necessary first class sound equipment in perfect working condition including amplifiers, microphones in
number and quality required by PRODUCER, dressing rooms (clean, comformble, propetly heated and air.condioned and near the stage), sil necessary
electricians and siage hands, all neceasary first class i ghting, tickets, house programs, all ficenses (including musical performing rights licenses), special police,
wshess, ticket sellers, Licket takers, sppropriate and sufficient advertising in all media snd PURCHASER shall pey al) other neceasary expenses in connecthion
thetewith

(2) PURCHASER zhall elso provide st its sole cast and expense sll nsezssary equipment for the Engagement hercunder as provided on the faze of the
Agreement, or a3 designated in the artached ARTIST Rider, unfess otherwise agyeed by PRODUCER and PURCHASER in witing. Exact requirements to be
sdvised jf same differs from ARTIST Rider spenifications

{3) PURCHASER wil! pay all music royallies in connection with PRODUCER s use of music, and in addilion, the costs of any musicians (including
contrncioe) other than those furnished by PRODUCER as part of PRODUCER's regular compeny

{4) PURCHASER sgrees (o pay ol amusciient texey, ifapplicable,

(5) PURCHASER shalt comply with ai) regulations and requirements of any union(s) that may have junsdiction aver any of the said materisls, facilities and
personne] 1o be fumnished by PURCHASER and FRODUCER.

{6) If PRODUCER 30 requires, PURCHASER wil) furnish a1 its expense all necessary {arilities, electricinng, stage hands and ather personnel for lighting and
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dress rehearsals. PURCHASER shal fumish at its own expense all ather items and personned including, but not limited to, any ond all personncl, including
musicians, as may be required by any nations! or local unfon(s) required for the proper presentation of the performance hereunder, and any rchearsals
therefore, except for those items and personnel which PRODUCER herein specilically ngress to fumish

{7) PURCHASER shall ensurs compliance with ali applicable requirements of [aws and regulalions as to health and safety, licensing, insurnce, hygiene, fire,
access, egress, secunty, and generally inrelstion 1o the performance(s) and the venue(s) for such performance(s)

(8) PURCHASER shall be salcly responsible for providing a safe environment for the Engagement, icluding but not limited to with respeet to the staging,
stage covening, grounding, supervision and direction of the Engogement, and sceunty, so that the Engogement and all persons and equipment are free from
adverse weather and other conditions, situations and events (“Adverse Condilions™). PRODUCER/ARTIST shall not have nny lisbility for any damoge or
injury caused by such Adverse Conditions.

D. PRODUCTION CONTROL

(1) PRODUCER shall have the sole exclusive creative control over the production and preseniation of ARTIST's performiance at the Engagement hereunder,
neluding, but not limited (o, the details, mesns and methods of the performance of the performing arusts hereunder, and PRODUCER shall have the solc nght,
a5 PRODUCER may see fil, 10 designate and change atany time the performing personne] ether than the ARTIST herein specifically named

(2) ARTIST shall at all times be the hesdline act and will be the closing ect of each show, unless otherwise specificd hesein, PURCHASER agroes that no
performers other than those to be fumished by PRODUCER heseunder will appear on or in connection with the Engagement hereunder, PURCHASER ngrees
10 supp'y and pay for all supporting acts, iFany, which must be requested and/or sppeoved by PRODUCER

(3} PURCHASER agrees 10 promptly comply with PRODUCER's directions as lo stage settings for the performance hercunder,

(4} 1t 15 understood that no stage seats ase to be sold or used without PRODUCER's pritr written consent.

E. EXCUSED PERFORMANCE

If, as the result of a Farce Majeure Event (as defined below), PRODUCER or ARTIST is unable o, or 18 prevented from, performing the Engagement or sny
portion thereof or any meterial obligation under this Agreement, then PRODUCER 's and ARTIST s obligations hereunder will be fully excused, there shull be
no claen for damages or cxpenses by PURCHASER, and PURCHASER shall bear its own costs and expenses in conncetion with this Agreement.
Notw.thstanding the foregoing. (i) PURCHASER shall be obligated and liable to PRODUCER for such groportionate amount of the payment pravided ot
hercin as may be duc hereander for any performance(s) which PRODUCER may have rendered up 10 the ume of the inability 10 perform by reason of such
Force Majoure Event; and (i) in the event of such nan-performance 29 a result of a Force Majeure Event, if ARTIST r ready, willing, wxd sble 1o perfarm {but
for the oczunence of such Foree Majeure Event}, then PURCHASER shall nevertheless psy PRODUCER an gmount equal 1o the full GUARANTEE plus all
other payments and compensation due hereundet. For clarificalson, in the event of cancellation due Lo any Force Majcure Event, and whether or not ARTIST
iz ready, willing end able to perform, FURCHASER shall remain responsible for all transpartaiion, accommodations, expense reimbursements and any other
peyments or compensetion for PRODUCER/ARTIST and entoursge pursuant (o the terms of thts Agreement.

A "Force Majeare Event” shall mean any ane or mote of the following acts which makes any performance(s) by PRODUCER ar ARTIST conicmplated by
this Agreement impossible, infeasible or unsafe: acts of God, sct{s) or regulation(s) of any public suthority or buresy, civil umult, epidemit, aci(s) of the
public enemy, act(s) o threats of terrarism; threats; insurrections; riots or other forms of civil disorder in, or around, the Engagement vemue or which
PRODUCER and/or ARTIST reasonably believe jeopardizes the salety of ARTIST, ary of ARTIST's equipment, musiciang or other performers, or any of
PRODUCER's key personne!; embargoes; labar dispules (including, without limitation, strikes, lockouts, job ections, or boycotts); fires; explosions, floods,
shonages of enesgy or other essential services; failure of wehnical facilities; failure or delay of transporation, desth, disability, illneas, injury or olber inability
10 perform ol ARTIST, any of ARTIST's musicians, other performery, crew, representatives o advisoss, any of ARTISTs family members, any of
PRODUCER's key personeel, o7 any other person peraonally known to ARTIST whaose death, disability, ilineas ar injury adversely impacts ARTIST's

ability to perform in connection with the Engagement; or other similar or dissimilar causes beyond the eantrol of ARTIST of PRODUCER which make ny
performance(s) consemploted by this Agreement impossible, infeasible or unsafe,

F. INCLEMENT WEATIHER

Notwithstanding anything contained 10 the contrary herein, inclement weather shall not be deemed 8 Force Majeure cvent and FURCHASER shall remain
Jiable for payment to PRODUCER of the full GUARANTEE plus all ather compensation duc hereunder if the performance(s) is rendered itmpassible,
infeasible or unsafe by such weather conditions. For clarification. PURCHASER shall remain responsible for all other lerms and conditions of this Agrocment,
including, without limitation accommodations, transpornation, end expense reimbursements for ARTIST and touring pary

G. PRODUCER'S RIGIHT TO CANCEL

PURCHASER agrees that PRODUCER may cancel the Engagement hercunder without lisbility by giving the PURCHASER notice thereol at least thirty (30)
days pricr lo the cammencement date of the Engagement hereunder. Upon termination of the Agreement tn accardance with this Seetion G, PRODUCER shalf
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return to PURCHASER any deposit previously received by PRODUCER in connection with the Engagement. Subject Lo the foregoing, upon such terminetion,
the parties shall have no further rights or obligations hereunder, and each of the partics shall bear its own costs incurred in eonncction with this Agreement

L BILLING

(1} ARTIST shall receive bilting in such order, form, 3izz and prominence as directed by PRODUCER inal) advenising and publicity issued by or under the
control of the PURCHASER, including, but not limited to, displays, newspapers, radia and television ads, electric lights, posiers, houseboards and
ENOUNCCMENLS,

(2) PURCHASER may only use ARTIST's name and pre-2pproved: voice, likeness, materials, piciures, photographs, image, or ather identification of
ARTIST (collectively, "ARTIST's Likeness®) in connection with PURCHASER's edvertising and publicizing of the Engagement, however PURCHASER's use
of ARTIST' Likeness shall nol be &s an endossement or indication of use of any product a7 service and no corporate or product/service name or loga shall be
included in wny such advertising and publicity absent PRODUCER's prior writtzn approval in each instance. Notwithstanding the forcgoing, the placement,
form, content, sppearance, and all gther aspects of PURCHASER's use of ARTIST's Likencss shall a2 al] imes be subject 1o the prior writtent approval of
PRODUCER.

I. MERCHANDISING

PRODUCER shall have the exclusive right 1o sell souvenir programs, batlet books, phatographs, records and any end all types of merchandise including, but
not limited to, articles of clathing (i c. T-shirts, hats, elc.), pasters, slickers, e1c., on the premiscs of the place{s) of performance without any participstion in
the proceeds by PURCHASER subject, however, 1o concessionaire’s requirements, if any, as specified in this Agreement.

J. NO RECORDING/BROADCAST

PURCHASER shall not itsclf, nor shall 1t permit o authorize others {including, without jimitation, PURCHASER or venue employees, representatives or
contraciors) to tecord, brondeast, televise, film, photograph, webeast, or otherwise reproduce the visual and/or oudio performances hereunder {or any part
thereof) and/or ARTIST and/or PRODUCER's personnel at any time during the Engagement.

. PURCHASER DEFAULT

(1) In the cvent PURCHASER refuses or neglects to provide any of the items herein stated or comply with any provisions hereunder, nnd/or fails 1o promplly
make any of the payments as provided herein and/or fails 1o proceed wilh the Engagement and/or [ails to fienish PRODUCER or ARTIST with any
dacumeniation, tickets or notice of pronaf thercol a8 required hereuteler, ui the times herein specified, then any such failure shall be deemed a substantial and
materiel breach of this Agreement and PRODUCER shall have the nght {in PRODUCER's sole discretion), without prejudice (o any other rights and remedies
ta (1) immediaiely terminate tus Agreement and cancel any or all remaining Engagemnent hereunder; (i) retain all amounts already paid to PRODUCER by
PURCHASER as partial compensation for such breach, (iii) receive the full GUARANTEE (or the unpaid balance thereof) plus all other paymems and other
compensation due pursusnt to this Agreement and all out of pocket expenses teurred by PRODUCER and ARTIST in conneclion with the Engagement of the
transactions contemplated by this Agreement, and (iv) PRODUCER and ARTIST shall heve no further kabilises end/ce obligations in connection with the
Cngagement o the transactions contempleted by this Agrecment. For the avaidance of doubt, n all instances PURCHASER shall remain responsibic for all
insponiation, accommodations, and expense reimbursements for PRODUCER/ARTIST and entowage pursuant 10 the Lerms of this Agreement.

{2) If, on or before the date of any scheduled Engagement, PURCHASER has faded, neglected, or refused to pesform any t with PRODUCER/ARTIST,
and/or amy contract with any third party relating (o this Engagement, and/or anry other contract with any other performer Jor any other engagement {whether or
nat related), ot if the financial standing or credit of PURCHASER has been impaired or is in PRODUCER's opinion unsatisfactory, PRODUCER shall have
the right to demand payment of the full GUARANTEE nd all other compensation due pursuant 1o this Agreement. 1§ PURCHASER (zils or refitses 1o make
such payment forthwith, then sy such failure shall be deemed a substantia) and material breach of this Agreement, and PRODUCER shal) have tie right {m
PRODUCER's sole discretion), without prejudice te any other nghts and remedies, to: (1) bnmedistely terminate this Agrecmeat aad cance) any or all
remaining Engagement hercunder; (u) retain all smounts already paid to PRODUCER by PURCHASER s partia] compensation for such anticipatory breack
{ui} receive the full GUARANTEE (or balence thereof) and all other compensation duc pursuant to this Agreement and all owt of pocket expenses incured by
PRODUCER and ARTIST in connection with the Engsgenment or the transactioas contemplated by this Agresment; and {iv) PRODUCER end ARTIST shall
have no further lizbilities and/or obligalians in connection with the Engagement or the tmnsactions contemplated by this Agreement. For the avoidance ol
dauby, in afl instances PURCHASER shall remain responsible for all transportaion, accommodations, and expense reimbursements for PRODUCER/ARTIST
ond cniowsge pursuent to the terms of this Agreement.

L. INSURANCE/INDEMNIFICATION

{1) PURCHASER shail obmin and maintsin, from the date hereof through completion of the Engagement, public end compreheasive gencral liability insurance
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coverage in an amount af not less than Five Million Dollars (§5,000,000) per occurrence {but in no event in amounts lexs than the limits required by the venuz
and/or s set forth in the ARTIST rider, if wy) indemnifying and holding PRODUCER, ARTIST and ARTIST's traveling party nnd PRODUCER/ARTIST's
fespective officers, directan, principels, agents, employees and representatives, harmless from claims and/or actions by any and all persans who suffer death,
personal injury or property damage duning or incidental o any performance given under this Agreement or arising out of of in connection wit this Aggeement
The foregong policics maintained by PURCHASER shall contain s waiver{s) of subrogation with respect to the PRODUCER, ARTIST and their respective
officers, directors, principals, agents, employees and representatives, and each policy shall contain all appropriate riders and endursements. PURCHASER will
provide evid, ol the existenec of the § © coverzge referred to herein by naming PRODUCER, ARTIST, and their respective officers, directors,
principals, agents, employees and represantatives, a3 *additional issureds” and providing PRODUCER with originals o7 copics of certificates of insurance so
refiecting nnd providing that PRODUCER shall be notified in writing by the tsurance carrier afany change or modification in the palicy, not less than fifleen
(15) days peior to the effective date of such change. PRODUCER's failure to request, review of comment on any such certificates shall not affect
PRODUCER's rights or PURCHASER's abligstions hereunder.

(2) Withaut limiting the generality of the foregoing. PURCHASER hereby indemnifies and holds PRODUCER and ARTIST, a3 well as their cespective agents,
representatives, principels, employees, officers and direclors, harmless frem and againyt any loss, damage of expense, including, withou! |imitation, reasonable
anomey's fees, Incurred of suffered by or threatened against FRODUCER or ARTIST or any of the foregoing in cornection with or as a result of any cloym for
death, personal injury or property damage ar otherwise braught by or on behall of zny thicd party person, firm or corparation as 2 result of ot in connesiion
with the Engagement, ar any acts or omissions of PURCHASER or its employees, agents, or other representatives in cannection with the transacbions
coniemplated by this Agreement, which claim does not directly result from the groas negligence of the ARTIST and/or PRODUCER.

M. ROLE OF AGENT

WILLIAM MORRIS ENDEAVOR ENTERTAINMENT, LLC acts only as egent for PRODUCER end assumes no linbility bereunder and in furtherance
thereof and for the benefit of William Mosris Endeavor Entensinment, LLC, t 13 agreed that neither PURCHASER nas PRODUCER/ARTIST will neme ot
Jown William Morris Endeaves Entenutnment, o any of its olficers, directors, prncipals, agents, employces and representatives a3 a party in any civil action or
suit anywhere tn the world, ansing out off in cornection with, ar related to any acts of commission of omission pursuant to o7 in cernection with this
Agreement by cither PURCHASER o¢ PRODUCER/ARTIST.

N. NOTICES
All notices required hereunder shall be given in writing at the addresses steied in the preamble of this Agreement.
0. CONTROLLING PROVISIONS

In the event of any incensistency or conflict berween the provisions of this Agreement and the provisions of any riders, sddenda, exhibits or any other
altschments heselo, the parties sgres that the pravisions most favorable to PRODUCER and ARTIST shall control

I LIMITATION OF LIABILITY

In no everu shall PRODUCER and/or ARTIST (nor any of their respestive sgeals, representatives, principats, employces, officers, directors and affiliates) be
luable to PURCHASER (or any third party) for eny indurect, incidentnl, consequential, special, punitive (or exemplary), or any similar damages, including,
without limitation, lost profits, loss of revenue or income, cost of capital, or loss of business reputation ot opportunity, as to any mater under, relating to, or
arising out of the Engagement of the ransactions contemplated by this Agreement, whether in contracl, tont or otherwise, cven if PRODUCER and/or
ARTIST has been advised of the possibility of such dameges. Under no circumstances shall the lisbilicy of PRODUCER andfor ARTIST (or eny of their
respective agents, representatives, pnincipals, employees, officess, dircctors or affilistes) exceed, in the aggregale, an amount cqual 1o the lesser of (i) the
amount of reasonably necessary out-of-pocket expenses disectly incurred by PURCHASER in connection with the Engagement; or (i) the amount af the
GUARANTEE which ARTIST and/or PRODUCER have actually received in aceordance with the terma of this Agreement. PURCHASER agrees that il shall
not {(and shall cause its affiliates not to) seek indirect, incidental, consequential, special, puniuve (or exemplary), or any other similar damages as o any matier
under, relaling o, or ansing out of the Engagement ot the transactions contempletcd by this Agreement.

Q. MISCELLANEOUS PROVISIONS

(1) Nothung in this Agreement shall require the commission of any act contrary to applicable law er to eny nides or regulations of any union, guild or similar
body having junsdiclion over the services end personnel to be fumnished by PRODUCER to PURCHASER hereunder. In the event of any eonfiict between
any provision of this Agresment and any such law, rule oc regulstion, such law, rule or regulation shall prevail and this Agreement shall be curtailed, modified,
oz limitzd only to the extent necessasy to eliminate such canlict

(2) This {and eny of PRODUCER's: ridets, addenda, exhibits oc atachmenis hereto) constitutes the sole, complete and binding agreement between the parties
hereto, and may not be amended, supplemented, altered or discharged except by an instrumendt in writing signed by the particy, If any pant of this Agreement is
determined 10 be void, invalid or uncnforceable, such invalid or vald portion shall be deemned (o be scparate and scverwble from the ather portions of this
Agreement, and the other portions shall be given full force ard cffect, as though the void and invalid pontions or provisions were never a pant of this
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Tage Bof D HUMBOLDT STATE UNIVFRSITY

WME Coneen; rev. 2008.09-24 Seq. 23E3508



Apreement.

{3) Tins Agresmeni shall be construed in accordance with the laws of the State of Catifornia spplicable 1o agresments entered into and whally to be performed
therein. Unless stipulated lo the contrary in writing, ol disputes acising out of this Agreement, wherever derived, shall be tesolved in Los Angeles County in
dnSm:nfCalifwuhhmnwi&u:kmofmsuu,inl.heevuunfmymdtdispuu.ehhevpmymuyeﬂ‘utmviceofmonlhcod\cpmy
by cerufied masl, retum receipt requested, and said service shall be equivalent t personal service and shall confer peysonal jurisdiction en the courts in Los
Angeles County in the Siate of Califomis and shall be deemed effective upan the earlier of the recipient’s mail reccipt dete or ten (10) days ufler the mailing of
such process, provided that & duplieats of such process shall have been maifed to the ather party by ordinary mail at the same time as the certified mailing.

(4) PURCHASER shall nat have the right 1o assign ar transfer this Agreement, or any provision thereof

(5) The waiver ol any breach of any provision of this Agreement shal) not bz deemied a continuing weiver, and no delay in exercise of o right shall constitute a
waiver

(6) Nothing herein contained shall ever be canstrucd ay to constitute the partics hereto as a partnership, or joint venture, nor 1o make PRODUCER and/or
ARTIST linble in whole or in pant for any obligation that may be incusred by PURCHASER, in PURCHASER'S camying out any of the provisions hereof, or
othcrwise. THE PERSON EXECUTING THIS AGREEMENT ON PURCHASER'S BEHALF WARRANTS HIS/HER AUTHORITY TO DO SO, AND
SUCH PERSON HEREBY PERSONALLY ASSUMES LIABILITY FOR THE PAYMENT OF SAID FRICE IN FULL.

{7) The tesms “ARTIST™ and *PURCHASER" as used herein shall include znd apply  the singular and the plursl ond 1o sl genders.

(8) This Agreement may be executed in two (2) or more counterparts, cach of which shall be deemed an original and afl of which taken together shall consiitute
one (1) and the same instrument. Delivery of an execuled counterpart of 8 signaturs page to this Agreement by lelecopier or electronic delivery {i e, PDF
farmaz), including clectronically signed versions of the same, shall be os effective a3 delivery of e manually executed counterpant of this Agresment and shall be
sufficient 1o bind the Partics (o the tcrms and conditions of this Agreement.

THE RDBERT CRAY RAND
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The Robert Cray Band
Amendment B
Asof3/2012

Purchaser agrees to a hospitality budget of up to $750 (US).
Typically, hospitality is less than $750. Contact Tim Aller
Tim@AllerEntertainment.com for current hospitality list.

Purchaser agrees to have runner available to Band and Crew from
load in time until end of load out with vehicle capabl e of carrying
up to 4 passengers in addition to driver.

Purchaser to provide 4 experienced, professional stage hands for
load in, set up, tear down and load out PLUS up to 4 additional
hands for load in and load out depending on load in situation.
Contact Tim Aller to determine number of hands.

Purchaser to make all efforts to ensure no public contact with
Artist between arrival and movement between dressing room and
stage. If this is not possible, purchaser to obtain written
acknowledgement from Tim Aller via email.

Bus does not
have trailer
—ra
bes hos a
orhing  [Mey be
S0 "¢ € staze

Purchaser to make all efforts to ensur e tour bus can be parked
within 50’ of stage. If this is not possible, purchaser to obtain

written acknowledgement from Tim Aller via email, — T@ + he
yeniler 4hen @
foriher cway then

Digatadly signed by Tim Aller

DOM: cneim Aller, o, 0w,

email=Tim@AlietEntertainm
ﬁ e entcom, extIS

Daie: 20140703 12:5548
oroe

510{7( of Purchaser (ar Agent thereof) Signature of Signatory Musiclan
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THE ROBERT CRAY BAND
CONTRACT RIDER

This rider is attached to and made part of the contractdated ________ between THE
ROBERT CRAY BAND (hereinafter referrad ta as Artist) and

(hereinafter referred to as Purchaser) For the

performancedated . All provisions contained in this rider shall be deemed
incorporated in and part of this contract. Purchaser warrants it has the right to enter into
this contract and is of legal age.

NO changes in this rider shall be valid unless accepted ln writing by Artist.

PRODUCTION REQUIREMENTS
L Advance/representative
A Contact Tim Aller (tour manager) for latest productlon requirements,

B.

Dl

haspitality, general information, etc. Purchaser agrees all such advance
information to be made part of and included in this contract.
Tim@AllerEntertainmentcom Purchaser agrees to supply all necessary
contact information to advance the performance to Tim Aller no later than 30
days prior to engagement.

The Purchaser agrees to provide a responsible person with decision making
powers to be avaliable to Artist’s representative from the time Artist’s crew
arrives until the end of load out.

Sound and lighting companies must be approved by Artist’s representative.
Companies names, email addresses, phone numbers and contact persons
shall be supplied to Artist’s Tour manager at least thivty (30) days prior to
engagement Contact Tim Aller Tim@AllerEntertalnment.com

Soundcheck will be required on day of performance. Artist will require a 60
minute soundcheck, following 4 (four) hours of load in and set up time.
Purchaser agrees stage, all technical equipment and necessary personnel will
be made available to Artist exclusively, with no other events schedulad
during this time. Soundcheck is to be totally closed to ali persons except
necessary, working personnel and Artist entourage.

THE ROBER CRAY BAND Rider 1M
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D.

STAGE

Stage is to be a minimum of 36' W X 24’ D and at least 4' in height, not
including sound wings, which should be 2 minimum of B' X 12’ each.
Purchaser to provide one (1) 8' X 8" X 12 to 24" sturdy drum riser.

For outdoor engagements, stage must conform to the followlng specifications:

- Beentirely covered by a leak proof roof to protect Artist and Artist's
equipment fram inclement weather.

- Have sufficiently spaclous and weatherproof work areas for the set up,
tear down and temporary storage of Artist’s equipment.

- Monitor position, guitar tech position and F.0.H. equipment must be fully
covered by leak proof roof or other tanopy capable of protecting Artist's
equipment from all weather including, but not limited to Sun, wind and
raln.

Whether indoors or outdoors, all metal stages MUST be securely electrically
grounded.

Guitar tech. area shall be stage right with immediate access to stage and in
direct line of slght to Robert Cray. This area to be inaccessible to audience. If
that is not possible, Purchaser to supply dedicated security personnel in such
area.

STAIRS

Purchaser agrees to provide two sets of stalrs to access stage (stage left and
stage right). These stairs must be secured to the stage and include sturdy
handrails on both sides of each set of stairs.

Purchaser agrees that stairs or stage exit paths will be individually lit for safety
with necessary reflective tape highlights.

THE ROBER CRAY BAND Ridar 3ol
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XL

X1l

XL

TRANSPORTATION /PARKING

A.  Artist normally travels with one (1) 45' tour bus and one (1) semi truck with
48’ traller (approximately 68' total length). Purchaser to provide ciear area
sufficient for parking and maneuvering, ~ frucys =1\ vnigald dhen |87 cafvousy
B. Purchaser agrees bus and truck shall be within 50° of backstage entrance. - ke
Purchaser further agrees access from bus to stage will not be accessibleto = N oe an .
public, °?‘ e >~
C. Purchaser agrees to supply shore power to bus. [f shore power is not Lery, ‘on
available, Purchaser agrees bus is to be allowed to run power generator at all ’o; " o
times. . S a

SECURITY

A. Purchaser shall provide proper security to ensure the safety of Artist and Artist's
equipment, personnel, bus and truck at all times, before, during and after
performance. Tour manager will brief security chief and stage securlty on
requirements before doaors are opened.

B. No uniformed guards are allowed in the dressing rooms at any time,

C. Invenues where Artist is performing more than one {1) day, the following
requirements apply:

1. Security personnel to patrol the dressing room and stage area from the time
Artist's crew departs, until they return the following day.

rA Purchaser to provide a secure room to store equipment between
performances. This room is not to be entered at any time without permission
of Artist’s representative. Purchaser will be solely responsible for any

damage or loss resulting in tampering with or movement of equipment.
DRESSING ROOMS, PRODUCTION ROOM

Purchaser agrees to provide Two (2) comfortable, private, clean, well lit
dressing rooms for Artist’s sole use, capable of being locked. Cne dressing
room will be for Robert Cray and needs to be of sufficient size to
accommodate two (2) persons and Artist’s large wardrobe case. Second
dressing room needs to be of sufficient size to accommodate six (6) persons
and three (3) large wardrobe cases.

Green room to be advanced and access designated by tour manager. This
room should be near dressing rooms. Security must be available to direct
traffic away from green room and dressing area

Purchaser agrees to supply production room for sole use of tour manager
and praduction manager. This room Is to have WORKING internet access,
telephone and cell phone reception.

THE ROSBER CRAY BAND Ridat 4ol 1
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XIll. DRESSING ROOMS, PRODUCTION ROOM

A Purchaser agrees to provide Two (2) comfortabie, private, clean, well it
dressing rooms for Artist’s sole use, capable of being locked. One dressing
room will be for Robert Cray and needs to be of sufficient size to
accommodate two (2} persons and Artist's large wardrobe case. Second
dressing room needs to be of sufficient size to accommodate six (6) persons
and three (3) large wardrobe cases.

B. Green room to be advanced and access designated by tour manager. This
room shouid be near dressing rooms, Security must be available to divect
traffic away from green room and dressing area

(& Purchaser agrees to supply production room for sole use of tour manager
and production manager. This room is to have WORKING internet access,
telephone and cell phone reception.

Technical conditions necessary for the performance of the Artist shall be adhered to
without exception. If, for any reason, a requirement cannot be met, Purchaser shall
obtain written permission from Artist’s representative. {f Purchaser is unable to
meet a requirement due to his inabllity to arrange for a service or item and that
service ar item can be provided by a local sound or light company or their
subcontractors, Purchaser shall be liable for any and all reasonable fees, charges or
other remuneration required to provide said service or item.

Purchaser understands and agrees the following attachments are hereby made part
of this agreement:

- Robert Cray Band Hospitality requirements (available from Tim Aller).

- Robert Cray Band Info file [ available from Tlm Aller)

- Robert Cray Band stage plot, lighting plot & input list (available from Steve
Selid or Tim Aller).

- Addendum B (attached to contract)

This rider and attachments noted above, along with performance contract,
canstitute the sole, complete and binding agreement between the parties hereta.
The Fitzgerald-Hartley Co. acts only as manager [or artist and assumes no Habllity
hereunder. Monterey International acts only as agent for Artist and assumes no

liability hereunder.
ACCEPTED AND AGREED TO: Digitally signed by Tim Ater
{ Er:t;:l:;‘:;m:i‘;;\::ainm
S [ nteom, esUS
Sr e Date: 2014.07.03 13:40:30
-07'00'
Pyrchaser Artlst
Date Date
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Robert Cray Band Fan Club Ticketing Rider

This Rider sets forth the terms by which a venue shall provide for ticket sales to
members of the officiaf fan club ("Fan Club”) for Robert Cray Band {"Artist”).

Robert Cray Band Fan Club ticketing Is managed and administered by Music One LLC
located in Austin, TX. Ali Robert Cray Band Fan Club related questions regarding

ticketing should be directed via emall at Avery@musiconsiive.com , if emall is not
avaliable, other contact details are listed below:

Music One LLC, 3500 Jefferson, Suite 210, Austin, TX 78731

Phone - 5§2-371-6924, Fax - 866-521-9734 Ematl -

Avery Riordan avery@onelivemediacom
megan@oneclivemedia.com

The venue shall provide an allotment of tickets for the sale to Artist’s Fan Club. The
venue shall not sell or release VIP or Fan Club tickets without the explicit consent of
Music One LLC or Robert Cray Band Management. This ticketing arrangement shal) last
for the duration of shows covered in and/or for the term of the underlying agreement
between Artlst and the venue.

Rgbert d Fan H

The venue and Music One LLC will communicate to determine the exact number of
tickets that are required to satisfy the Fan Club demand. i more tickets are needed, the
venue will make every effort to supply those seats. If fewer tickets are needed, Music
One LLC will communicate that to the venue,

The venue will provide at least B-10% of the total amount of avallable tickets for pre.
sale to members of the Fan Club. These seats should be what the venue considers the
"best available seats In the house”, and should include tickets in rows 1-10. Tickets
hiolds should be sent to Music One LLC for approval on the held locations at least 24
hours prior to the launch of a pre-sale.

The venue and Music One LLC will agree on an “end date” when pre-sale ends. Once
the end date has been reached, the unsold balance of the reserved fan club tickets {if
any} can be released to the general public.

VIP P All ents:

When requested, the venue will reserve for Music One LLC (minimum 30 tickets,
maximum 60 tickets) within the 1%, 2™, 3™ & 4™ rows on the floor for the Artist's ViP
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Package holds. The artist's VIP allotment should include 50% of the allotment in the
center section seats and the rest should be pulled from the side sections (best available
held for artist). If the artist should choose to release any of these tickets, they can do so
until 3 weeks prior to @ show or upon natification that a show is clese to selling out. if a
show is close to selling out, the artist should be natifled at which time they will have 72
hours to release any remaining holds without being committed to purchasing the
tickets.

An additional 40 tickets should be held in rows 5-15 on the floor for the artists VIP
Packages as well. Same ticket hold conditions listed above will apply.

Total VIP Seats would be 70-100 tickets overall.

R Fan atin 2

In the event the venue Is a Ticketmaster contracted venue, please notify Music One LLC
so that they may coordinate the pre-sale approprately with Ticketmaster. Please give a
5 day notice for a Ticketmaster held pre-sale. If notification is sent less than 5 days in
advance, the pre-sale may be held on the Fan Club Ticketing Site administered by Music
One LLC.

for non-Ticketmaster venues, Music One LLC will provide a ticketing platform to the fan
club that is exclusive to fan club members and must be utillzed far all fan club and VIP
sales. Music Qne LLC will work with the venue to determine how the purchased fan club
tickets will be distributed, elther via Will Call at the venue on the night of the shaw, or
Delivery by Music One LLC with a common courier. The venue should make every effort
to use Will-Call as the prirary mechanism for tickat distribution.

Rastrictions:

It is the venue’s responsibility to provide any event restrictions associated with each
show. Any show that requires a restriction for admisston, including, but not limited to,
age, school or arganizational affillation, or other characteristics, must be clearly stated
by the venue. It Is the venue's responslibility to ensure that any and all restrictions are
lawful and do not viclate any federal, stste, or local laws. It Is further the venue's
responsibllity to verify that all customers can be admitted to a show. Music One LLC
assumes no llability in connection with the refusal of a venue to grant access to any
individual, even if such Individual’s ticket was administered by Music One LLC via the
Fan Club. In no event shali Music One LLC be liable to any third party, pursuant to this
Rider or arising from the provision of, or the fallure ta provide, the Fan Club ticket sales,
for any amounts representing loss of profits, loss of data, loss of business, or indirect,
consequentlal, or punitive damages of any third party. Music One LLC's liabillty In
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contract, tort, strict liability or otherwise for direct damages to any third party arising
from this Rider or from the provision of the ticket sales by Music One LLC shall be
limited to the amount of fees and charges collected by Music One LLC. The venue will
be responsible for managing excluslve ticket provider arrangements and the Fan Club
ticket aliotments provided to Artist and Music One LLC.

0 T 4

If an event is cancelled for any reason and a complete refund must be issued to all
buyers, the venue must inform Music One LLC of the cancellation at least twenty-four
{24) haurs of being notifled along with a formal statement to distribute. Unless the
event Is rescheduled, Music One LLC will refund the ticket face to the purchasing
customer. If payments of gross ticket price have been made to the venue, a refund will
be required from the venue before customer refunds will be completed.

Fees & Taxgs:

Payment to the venue of gross ticket prices will occur approximately 2 weeks after close
of the pre-sale or the day of the event, whichever occurs earlier. The venue assumes
responsibllity for payment of all taxes and facllity fees on the gross ticket price
submitted to Music One LLC,
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2

I \,,9053
counmive

Must have all
technical specs
to agree to this

ROBERT CRAY BAND TECHNICAL

House Sound System - We bring Foh Console on mest North America Shows,

1) Analog Console - 40 x channel, Midas XL/ Heritage, Yamaha PM 5K or
equivalent.

Ench channel to have parametric EQ plus sweepable hi-pass filler, PFL and mule switch,
insertion point and metering.

Consoles without VCA's are unacceptable

House mix must be set up in STEREQ.

Digital consoles : Midas-XL8 ,Pro 2,3,6 or 9 fAvid (Digidesign)/ Studer/ Soundcrait Vi
dor 6/Yamaha M7, 5D, 1D OK

2) Signal Pracessing
« EQ - twe (2) 1/3 oclave EQ with +/-12 db cut/boost - Klark-Teknik (preferred) L&R
= Digital Reverbs - two (2) -Lexicon, TC or Yamaha 5PX acceplable.

* Gates & Compressors - 3 gates and 10 compressors (no Behringer or Pre Sonus) < |- {
» Extra EQ's for fills A/
°CDpl§$er ’Ffué‘“"g ")

* RCB house mixer shall have access la room EQ atall imes

3) Front OF House Speakers - in Most instances, Line array prefersed, - System
must be at least 4-way and capable of 120 db spl at mix position and 110 db at back wall
with +/-3 db spl over 100% of seals. System ta be responsive from 40 hz to 18 khz.
Cenler [ills as needed.

Elouse system must have subs. Sub’s sha nder

4) Must have adequate power lo drive syslem without distartion.

House mix position shall be not more than 75° from front of stage and positioned house
left when at all possible.. Pasition delails lo be determined by production manager. Mix
platform to be at least 8' wide x 8’ deep x 2' high.

B. Monitors

NORMALLY, WE CARRY MONITOR SYSTEM & FOH CONSOLE ON NORTH
AMERICA SHOWS - CHECK W/STEVE SELID OR TIM ALLER TQ BE SURE!!

1) Console - {40 channel minimum) , Midas XL, Midas Heritage, Yamaha PM-5000.
Each mix to have insertion point, AFL, metering and balanced outputs, Each channel to
have 40 db sweep attenuation, at least two (2) bands +/- 15 db semi-parametric EQ, plus
hi and low switchable cut/ boost, sweepable hi-pass filter, PFL, mute switch, insertion
point, matering and cue switch. Cue MUST BE post EQ insertion. Channels must have
fader and be able to be pre- or post selectable.

Digital consoles-Midas PRO 2 or betier/ Didgi design /Yamaha M7-5D -10/5C-Vid4 or 6

2) Graphic Equalizer and Cross-over

* EQ - six (6) 1/3 octave EQ with +/-12 db cut/boost per frequency and balanced
in/ out. Klark-Teknik or White are ncceplable.

« Crossover - seven {7) 2-way. Cach shall have 24 db cut filler balanced in/out. RCB
monilor mixer shall have access Lo input and out levels of each.

gof 11
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RCB provides
monitors

3) Speakers - eight (8) Malching floor monitors. NON MATCHING MONITORS
ARE NOT ACCEPTABLE

. Eight (8) floor wedges to have two (2) - 12° speakers or one (1) - 15° speaker ggghg’
= Each floor monitor to have 2" compression drivers on a 80 x 40 lype horn. Lo

| vl

= Speakers to be JBL or TAD (the above includes the cue monitor.)

q) Amplifiers - should have sufficient power for seven (6) bi-amped mixes and one
{1) bi-amped cue mix.
5) Signal Pracessing - Four {4) stereo comp/ limiters,

Power: AC- Two {2) 20 amp circuits each with four (4) outlels stage leit for monilor
system, Two (2} 20 amp circuils each with four (4) cutlets up stage center with at least
15’ of movement available. One (1) 20 Amp circuit with Four (4) outlels at Foh pos:tion
These outlets MUST be on the same AC distribution as the PA and a minimum of 20
amps each, This power Is for sole use of Robert Cray Band personnel. ALL AC MUST
HAVE ZERQ (0) POTENTIAL BETWEEN CROUND AND NEUTRAL. MUST BE
120V /60 CYCLE,

« Montitor mix position shall be downstage left,

= All mi¢’ line and speaker cable runs in line of (oot traffic shall be covered with runnce
and taped down.

 Clear-com communications behween house console, monitor cansole and stage right la
be available for sole use of Robert Cray Dand personnal.

To Advance Technical issues please contact

Steve Selid - Praduction/ Monilors -_
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THE ROBERT CRAY BAND
WORLD TOUR

SOUND INFORMATION LIST

WE WILL NEED: 1. SPEAKERS, AMPS, PROCESSING & CABLES

TO CONNECT SYSTEM TO OUR CONSOLE
AS PER RIDER SPECIFICATIONS.

2. TWO (2) SOUND TECHNICIANS
1-FOH - FOR SET UP AND TO MIX
OTHER ACTS (AS NEEDED)
1-MON - TO MIX OTHER ACTS
( (F NEEDED )

3. MICS,STANDS AND MIC CABLES
FOR ANY OTHER ACTS.

4. AC - 2-20 AMP CIRCUITS FOR MON
2-20 AMP CIRCUITS FOR BAND
1-20 AMP CIRCUIT AT FOH POSITION
( 120 volt with quad boxes )
Power should be from audio provider

NOTES: FOH POSITION SHOULD BE HOUSE LEFT WHEN POSSIBLE
SUB'S SHOULD NOT BE UNDER STAGE

WE WILL HAVE: 1. 2-MIDAS PRO 2 CONSOLES - FOH AND MON

2. B -MONITORS INCLUDING CUE
(ALL 2-12" X 2" BI-AMPED)

3. AMPSFOR 5 -MIXES + CUE

4. MICS, STANDS AND CABLES
( FOR RCB ONLY)

5. 300' CAT 5 SNAKE TO RUN TO FOH
STEVE SELID - ROBERT CRAY PRODUCTION MANAGER

Please contact to verify that we are traveling with Audio Package !
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CENTERARTS/UNIVERSITY CENTER/HUMBOLDT STATE UNIVERSITY/A.S.

dbl{’ERFORMANCE RIDER
W vl

THISVAGREEREENT is hereby made a part of the attached contract.
1. INDEMNIFICA’I‘IONS ~-.—~~':< At -Roprene hall hold harml&es, indemnify,
and defend the State-c atset ; ,J{umboldt
State University, and s officers,

employees, vo%aniamgnd agentse&oeeh—oﬁhun from and agamst any and all hablhty, loss;
damage, cxpcnsesﬁcostseﬁwcauname and causes or actions arising out of or in connection
with the Artist's use or occupancy of the premises, provided that such claims, demands, losses,

liabilities, costs or expenses are ﬂﬁo-or-au—elmmsd—temuc to the willful or negligent acts or
omissions of Artist or Arust’m

/o omplages. Mblicly porfom witinin
2. EXCLUSIVE PERFORMANCE(S). Artist(s wmo&mpmyemmgagmm
perfermance-efany kindpriortoror 90 days fi erformance(s) hereinabove described

within a radius of 150 miles from the location(s) of the pcrformance(s) hereinabove described -oF

W‘%ﬂf w1thout cxprws written penmssmn uf CcntcrArt?’ Arthe-ovent

Ger,

L e L

| :&mw cmsmi'wsnm,emmm e and romedis heran
3. AEEERE WARRANTY. ARSEST warrants that Whas full and current legal authority
to,aet-on-behal-of Artist, Wodnter

71 Garnish 4he Servias of GFuhld‘ To Attists wWr “\\O’WW

4. COMPLIMENTARY TICKETS. CenterArts shall be the only pirty authorized to issue
complimentary tickets to the performance(s) described hereinaboved A maxiinum of 10
complimentary tickets shall be given to Artist. All complimentary tickels shall be appropriately
distinguished and shall not be counted in determining gross receipts.

5. NON-PERFORMANCE NOT A DEFAULT. Ncllhu: Am%or CenterArts shall be Jiable

for failure to appear, present, or perform if such fail ug @, acts or regulations
of public or University authoritics, labor dlﬂiculu c, interruption

or delay of transp op, service, interruptions of eleclncal power, othc cts of God o
cguse beyond the‘f%g‘a& Artist enterArts. CPm@fvPh {s subject p {erms df CU{‘"""V At M“r)

Are cezsonable. cartm oF Suzh o

6. ICIPATORY BREACH. Imrthe-event-thatraf orreikis o ct—ATIE
agent, or Artist's Designated Representative mchcatw or slales that Am tis-oreATmIg or will be
unable to appear or present the pcrfonnance(s) hcrcma nve-defiTed, and such failure is not
excusable under Paragraph 5 hereinabm/e . l Artist or any member of Artist's
traveling component deemed by Centé n lts sole dlscreuon to be material to the
performance(s) hereinaboyed€fined, or to any portion or portions thereof, or any authorized
agent of A.rtisl takesany voluntary affirmative action which, in CenterArts' sole discretion,
renders subsfantial performance of Artist's contractual duties hereunder impossible, CenterArts
maych cel the performance(s) hcrcmabovc dcﬁned, or any portion or portions thereof, and in

o
Vali ats '_-. - e TespuUmsST™H = = S<=E 5 A osts; DCTISCS, Uamages
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7. MERCHANDISING PERCENTAGE. CenterArts takes f gross merchandising receipts (lm -\'a.)
for this engagement. 5’1;

8. UNIVERSITY POLICY PROHIBITS ALCOHOLIC BEVERAGES OR CONTROLLED, ‘““(F"
SUBSTANCES ON CAMPUS.
Attisk rides

9. ORAL REPRESENTATION ANP AMENDMENTS. No representation, warranty, condition,
or agreement of any kind or nature ¥ hatsoevcr shall be binding upon the parties hereto unless

RIDER. CenterArts recogmzcs Artist’s

i .’{‘ NORWS - -he -
ENB-FEC TTINTC ARt CACTTCNN
...... OS2

PNEB=EN=1] ,'_ ROV rae DU Z ER-TECHINISALIAMEL R

This, nda ; made an mtcgral part of all agreements,

1l

10. CenterArts/University Center will not pay for hotel, any scrvxces (mcludmg but not lnmtcd to
gmund transportatwn thecost—oﬁbacldmo-cqmpmm).

ek Faec ors-packeet, regardless of whether or not they are
wtcd as requu'ements in the Arust’s nder, unlms these requirements are specifically written into
the-sayrrrent-sestion-ofthe contract face for this eugagcment, as well as the deal memo for this
engagement, if a deal memo has been issued..

11. CenterArts/University Center will withhold appropriate California State Franchise Tax in
accordance with the laws of the State of California, as directed by the California State Franchise
Tax Board. Such withhokling tax, if required, shall be deducted from the artist’s guarantee.

12. AGREEMENT CONSTRUED. This Agreement shall be construed and endorsed according
to the laws of the State of California. Waiver of any default shall not constitute waiver of any
subsequent or other default. All rights of the parties hereto shall insure to the benefit of their
successors and assigns, and all obligations of any of the parties hereto shall bind his, her, or its
heirs, executors, personal representatives, successors and assigns. A-fiulbrexcouted-contraet-for

ojhave caused this Agreement to be executed as

13. IN WITNESS WHEREQF, the parties
of the day anw hereinabove mentioned i

DN ¢n=Tim Aller. 0, 04,

email=TimpAller€ntertalnm

S S entcom, colS
P 2 Date: 2014.07.03 13:4403
. 0700
w?(odu.wr Fof CenterArts
Tax ID/Social Security # For University Center

> exeouhon QM\J‘QD\"\D 7rendirents Yereto
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Technical Information Packet

JOHN VAN DUZER THEATER 7/1/14

CONTACT INFO & MAILING ADDRESS:

CenterArts, Humboldt State University
1 Harpst St., Arcata, CA 95521
707.826.3928, office
707.826.5980, fox

SHIPPING ADDRESS:
CenterArts, Humboldt State University
1 East Laurel Dr.

Arcata, CA 95521

STAFF;
DIRECTOR: Roy Furshpan
Roy.Furshpan@humboldt.edu

EVENT COORDINATOR: Michael Moore Jr.
mgm8@humboldt.edu

TECHNICAL DIRECTOR: Dan Stackwell
danstockwell@humboldt.edu

ADMINISTRATIVE COORDINATOR: Kayla Johnson
carts@humboldt.edu

TICKET OFFICE MANAGER: Jessica Lende
ticket@hbhumboldt.edu



ADVANCE & CREW INFORMATION

The house production staff consists of a mix of professionals, semi-professionals & trained students who
are supervised by a full-time Technical Director. All stagehands are non-union.

The Technical Director handles all the advancing for all sound, lighting, and staging needs.
The Event Coordinator handles all the advancing for all hospitality, parking and merchandise needs.

PARKING PERMITS

You must obtain a “service vehicle” parking permit from the CenterArts office to park in or near any
loading dock. You must have a “service vehicle” parking permit or a daily permit purchased from a
parking services kiosk to park in any genaral parking space an campus. Parking laws are strictly enforced

on campus.

FIRE MARSHALL PARKING CODE

Our State Fire Marshall allows temporary parking in the “red” zones on campus ONLY IF the driver is
awake and is in the vehicle. This rule is STRICTLY enforced and patrolled regularly.

TRUCKING RESTRICTIONS

Due to regulations, tractor-trailers are restricted to less or equal to sixty-five (65) feet overall
combination length and a maximum 40 feet kingpin-to-rear-axle (KPRA) length on partions of certain
California Highways leading to Arcata. For more information regarding the regulations please contact
our local California Highway Patrol office at 707.822.5981, or visit:

htep://www.dot.ca.gov/hg/traffops/engineering/trucks/truckmap/truckmap-d01.pdf

The restrictions take place beginning on Highway 101 heading north at Leggett, CA. In addition, heading

west on Highway 299 at Whiskey Town, CA.

The following companies can switch out the longer tractors to shorter ones in order to transport the
trailers through the restricted zones. Please note: CenterArts Is not affiliated with any of these
companies, and it Is the sole responsibility of the Artist and its management to procure the means to

transport your show to Arcata,

AL LEWIS TRUCKING
1721 Ditty Ave,
Santa Rosa, CA
800.227.5528

CUSTOMER TRUCK SERVICE
1945 Hilfiker Ln,

Eureka, CA 95503
800.223.1614

SHUSTER TRANSPORTATION
750 E. Valley St.

Willits, CA 95430
707.459.4131

STUART CREPS TRANSPQRTATION
2940 Sunnygrove Ave.
McKinleyville, CA 95519
707.840.9557 » 707.498,2875

EXPRESSWAY TRANSPORT, INC,
P.0. Box 750098

Petaluma, CA 94975
7Q07.763.3503

ROTBERGS HUMBOLDT ENTERPRISES, INC.
101 Murrish Rd.

Redway, CA 95560

707.923.3440



JOHN VAN DUZER THEATER
Lighting Technical Specifications as of 7/1/14

POWER DISTRIBUTION

* 3-200A, 120/208V, 3-phase, 5-wire electrical panel {Cam-Lok or lug connectors) 2 located down
stage left, 1 located down stage right.

* 1. Company Switch: 4004, 120/208V, 3-phase, located down stage right. {Cam-Lok only)
COMPANY SWITCH SHARES 400A POWER WITH HOUSE DIMMERS, please consider this if you are
using our house lighting systems with yours.

* 1-Bus shore power available, 50° run, 50 amp service. We have a 25’ extenslon if needed

DIMMERS
» 144-2.4k ETC Dimmers {Dimmer per circuit)

LIGHTING CONSOLE: ETC ELEMENT

* Enclosed light booth at the rear of the orchestra seating area {glass does not open) which is 50’ from
the proscenium.

HOUSE LIGHTS
* House light control is located in the Light Booth. They are on manual faders only; balcony and house
fade together, orchestra pit fades separately. Unable to interface house lights to lighting console.

PERMANENT CIRCUIT DISTRIBUTION

* 144 TOTAL circuits are available. All are 20A L5-20 twist-lock except for the upstage floor pockets
which are 20A, 2P&G stage pin. As there are only 16 circuits available upstage, please consider the
placement of circuits in your plot. (See attached circuit diagram for circuit placement)

FOLLOWSPOTS
¢ 2 -Lycian Starklite, located in the house at the back of the balcony.

ADDITIONAL LIGHTING EQUIPMENT

v (8) 12*-0" booms (no sidearms)

. Cable, two-fers, and adapters to circuit.

. Gel {primarily Rosco inventory with some Lee) and gel frames

. (2) Mac 2000 Profile

. DF50 Hazer

- Genie electric personal lift with 2'-0” extension bucket (max. platform height 20'-0"). Unable to

move lift across stage while raised. Must roll Genie over plywood when moving across Marley,

**We have a backup Genie that we can get from across campus that will roll on Marley. Please advance
if you would like us to bring this Genie over.



JVD LIGHTING INVENTORY 7/1/14

Type: AMT Wattage | Notes

ETCS419° 18 750 | Stay in FOH light gallery
ETCS4 26" 18 750 | Center Arts owned

ETC 5S4 367 20 575 | Qlder instruments

ETC 54 257 - 50" Zoom q 750

Extra 19° Barrel 2

Extra 26" Barrel s

Extra 36° Barrel [

Extra 50° Barrel 2

Altman ERS Bx9 18 750

Altman ERS 6x12 29 750

Altman ERS 6x16 12 750

Altman ERS 6x22 2 750 | Stay on 3rd Box Booms
Strand ERS 6x4.5 8 750

Strand ERS 6x9 7 750

Strand ERS 6x12 g 750

Beam Projector 16 750

PAR Can 16 1k | WFL, MFL, or NSP available
Scoop 3 500

Waork Scoops 3 300

Colortran 4 cell Far Cyc Units 8 1K

Cyc Unders 4 cell {Colortran) B 750

Selecon HUI Flood 8 S00

ETC 54 Fresnel 16 750

8" Fresnel (Century} 8 1k | Olderinstruments

B" Frasnel (Altman) 13 1k

6" Frasnel (Colortran) 18 750

6" Fresnel {Altman) 4 750

FLY SYSTEM

= Single purchase counterweight system

» 48 grid height; 30’ TALL DROPS DO NOT FLY OUT OF VIEW!

* Fly rail located stage right; Lock rail at stage level; Pin rail at mid-height; Loading gallery at grid-level.
= Arbor maximum capacity: 1,200 lbs.

= Battens are 50'-0" long and 1.5" in diameter, unless otherwise indicated.

e 3'-0" pipe extenders available



i

DIST. FROM PL

DESCRIPTION

1 3'-g" Projection Screen (permanent)
2 1'-6" Main Curtain (permanent}
3 2'-8" Hard Border

4 32" Legs #1

5 5'-4" 1st Electric (motorized)
6 g'-1"

7 g7

8 71"

g -7

10 g-1" Border #2

1 7= Legs #2

12 9'-B" 2nd Electric {manual)
i3 10'-8"

14 112"

15 11'-8"

16 12'-2"

17 12'-.8" Border #3

1B 132"

19 138" Traveler/Legs #3

20 14'-2"

21 15%-2" 3rd Electric {manual)
22 162"

23 16'-8"

24 172"

25 17'-8"

26 18'.2" Border &4

27 18'-8" Legs #4

28 20'-4" ath Electric (manual)
29 21-2"

3¢ 21'-8"

31 22'-2"

32 22'.8"

33 23'-2"

34 238" Border #5

35 ___25%-0" Legs HS

36 256" Black Scrim

37 26'-0"

38 26'-6"

...continued on next page



38 27'-g" Border #6

40 N/A Dead pipe

a1 29'.9" 5% Electric (motorized pipe)

42 30-0” {motorized pipe)

43 30'-8"

44 318" Legs #6

45 SL onstage tab

46 SL offstage tab

a7 33'-1" Black Out Drop

48 SR onstape tab

49 SR offstage tab
33%5" Back wall {Cyc wall)

FLYRAIL NOTES

S0

Line set H3 is a 2" diameter pipe

The 1st Electric is a motorized light bridge, 47'-4" long, with a maximum out trim of 25'-4"

The 2nd Electric is 42'-0" long with a max out trim of 39'-7"

The 3rd Electric is 42'-0" long with a max out trim of 37'-7"

The 4ath Electric is 48'-7" long with a max out trim of 3B'

Line set #41 is 53'-10" long, 2" in diameter & motorized

Line set #42 is 53-4" lang, 2" in diameter & motorized

The onstage tabs (line sets 45 & 48) are 7'-20" offstage from proscenium edge perpendicular to the
other battens and run from the 1* electric to the 4™ electric

The offstage tabs {line sets 46 & 49} are 10'-2" offstage from proscenium edge perpendicular to the
other battens and run from the 1* electric to the 4™ glectric

The back wall is used as a cyc and is slightly light blue in color

FT_GOODS

-

Main curtain is red; able to travel and guillotine.

6 sets of Musson black velour legs with fullness—12'-0"{w) x 24'-0"(h}

S Musson black velour borders with fullness—50-0"{w) x 9'-8"(h)

1 Musson black velour traveler with fullness—40'-0"(w) x 24'-0"(h)

1 blackout velour drop with fullness & split in the middle

1 black scrim—40'-0"{w} x 20'-0"{h)} good condition

1 black scrim—40'-0"(w} x 24'-0"(h) fair condition (few small repaired rips, no bottom pipe pocket)
1 white scrim—40'-0"{w) x 20'-0"(h) older, fair condition...

NOTE: The maximum batten trim is 47'-3" and proscenium height is 20'-0", therefare any soft good over
27'-9" in height will be in audience sightlines even at max, trim! This includes both of our scrims and our
traveler since it hangs from a track. We have S Met Clips to “trip” drops if needed.



JVD HOUSE LIGHTING CIRCUIT MAP 7/1/14

*JUST ADDED - Portal Circuits (109-117) are doubled at Patch Panel DSR
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JOHN VAN DUZER THEATER

Audio Technical Specifications as of 7/1/14
MAINS:
JBL VRX932LAP. 5 boxes per side flown at the proscenium as a stereo pair. 4 Meyer CQ's (2-CQ1's and
2-CQ2's) Are added on the deck as side/archestra fills

FRONT FILLS:
2 - Meyer UPM

SUBs:
4 - JBL MRX518 (single 18" per box)

MONITORS:
10 - IBL SRX712M {7 can be bi-amped w/ Crown xti4000 amps)

4 - JBLTR10S (15", passive only, powered with QSC1310 amps)

CONSOLES:
Yamaha PM3500-52 [52 channels, 8 Aux, 8 groups)
Soundcraft Spirit Monitor [40 channels x 12 mixes)
Soundcraft Delta (32 ch, 4 aux (2 pre/2 post), 4 groups]
Mackie 1604VLZ [16 channels, 4 aux (2pre/2post)]
PROCESSING:
5 Klark-Teknik DN360B EQ {4 in MON rack, 1 in FOH rack)
DBX Drive Rack PA+
Yamaha SPX90I1 2 - DBX 1066 - 2 ch. Comp/gate
Lexicon MX200 PreSonus ACP88 - 8 ch. Comp/gate
TCelectronlc D2 TCelectronic M-one
MICROPHONES:

8-SM58 1- Audixi-5

6 -SM57 2 - Audix D-2

4 - 5M81 1 - Audix D-4

2 - AKG414 [Stereo matched pair) 1 - Audix D-6

2 - Audix SCX1-C

1 - PZM floor mic 1 - Audix SCX1-HC

1- Barcus Berry Plano Pickup 2 - Sure ULX SMS8 wireless handheld
NOTES:

FOH paosition will be on flat 8'x12' audience area.
Slightly off center, it is at the back of orchestra level, SO' from main speakers. No overhanging balcony.
90’ to back of balcony from main speakers. Orchestra lift is seated, approx. 800 total audience capacity.



SOUND LEVEL LIMITS

CenterArts follows the Occupational Safety & Health Administration regulation standard 1910.95(a) for
sound level limits. We have a Db meter at the FOH sound mixing position to help your engineers stay
within these limits.

0SHA 1910.95

Protectlen against the effects of noise exposure shall be provided when the sound levels exceed those shown in Table G-
16 when measured on the A scale of a standard sound level meter at slow response. When nolse tevels are determined by
octave band analysls, the equivalent A-weighted sound level may be determined as follows:

140
g 130"\\\\\\ :\ lzsg
TANSNNW
HANSNNS7/E
‘.: 1 - 03 ¥
A NN
R NNNwZS
I b R \Q“\\-ﬁ’ " g

| [} b e— A

L A A
00 240 300 1000 2000 4000 BODOD
SAND CENTIR FALQUENCY IN CYCLES PIR SECOND

FiGuRE G-9

Equivalent sound level contours. Octave band sound pressure levels may be converted to the equivatent A-waighted
sound level by plotting them on this graph and noting the A-weighted sound level corresponding to the point of highest
penetration into the sound level contours. This equivalent A-welghted sound level, which may differ from the actual A-
weighted sound level ol the noise, is used ta determine exposure limits from Table 1.G-16.

TABLE G-16 -~ PERMISSIBLE NOISE EXPOSURES (1)

Duration per day, hours Sound level dBA slow response
L oo eee e S0
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